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SKENE SHAKESPEARE

The Skené. Shakespeare series combines the strengths of text-oriented criticism and
close reading with state-of-the-art critical theory/theories. It offers longer studies
(Skené. Shakespeare Series I), shorter monographs (Skené. Shakespeare Studies II) as
well as editions of Shakespearean or Shakespeare-related texts (Skené. Shakespeare
Texts), presenting fully annotated scholarly editions with contextual materials as
well as the performance history of each text. It also includes the Serpieri Lectures.

SERPIERI LECTURES

The Serpieri Lectures series collects the lectures held annually at Verona University in
memory of Alessandro Serpieri as a tribute to his groundbreaking contributions to
the fields of English Studies, Theory of Literature and Translation.
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Craupia OLK
Drama and Poetry in Beckett and
Shakespeare’

' It was a great honour to be invited to deliver the 2025 Serpieri
Lecture. I should like to express my deep gratitude to Silvia Bigliazzi,
Rosy Colombo, Cristiano Ragni and their colleagues for their
exceptional hospitality and support.






Samuel Beckett’s and William Shakespeare’s works explore
and further develop established forms and genres. Their
poems often appear as miniature dramas, and, at many
instances, their plays introduce other art forms and media
into the dramatic plot. Poems and songs in particular can add
a dimension of artifice to a play, they can contract, alter, or
enhance the atmosphere of any given scene. The singing of a
song or the recital of a poem momentarily halts the interactive
dynamics of the action on stage and grants the audience a
sense of distance to it, often summarising what has happened
before, capturing and intensifying the emotional depth of a
scene, or reflecting on the performance itself. In his first play,
Two Gentlemen of Verona (1553), William Shakespeare inserts
the song “Who is Silvia?” the last stanza of which reads:

Then to Silvia let us sing
That Silvia is excelling

She excels each mortal thing
Upon the dull earth dwelling.
To her let us garlands bring.
(4.2.37-51)
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Shakespeare’s Silvia, daughter of the Duke of Milan is “too
fair, too true, too holy” (5), a poetic model of perfection
that also provides insights into the imaginative character
of notions of gender. In addition to its praise of Silvia’s
excellence, which rises above anything mortal and earthly,
the song also exhibits the poetic power of words that
create and encapsulate this idea of perfection and thereby
instantiate the imaginative transgression of their materiality.
Franz Schubert, whom Beckett admired (Olk 2023, 191), in
1826 famously based his song: “An Silvia” (Op., 106-4) on this
passage. Similar to Shakespeare’s speaker Schubert’s singer
asks “Was ist Silvia?”, in other words: what is it precisely that
constitutes Silvia’s beauty and goodness that goes beyond
words and yet it is created by them.

Beckett’s and Shakespeare’s dramatic works frequently
use poetry and take on a poetic quality themselves, and their
poetry also has a performative dimension. In this lecture, I
would like to look at some salient connections and transitions
between genres and explore, in a somewhat Paterian sense,
the ways in which poetry aspires to the condition of drama
and drama to the condition of poetry. I will be concerned
with how each medium reflects on itself, its potential and
its boundaries that arise from these intersections, and how
drama and poetry create their own conditions of possibility
and thereby generate a poetics that evolves from the
limitations of theatrical, material and verbal means.



SKENE. TEXTS AND STUDIES

Foundedin 2014 by Guido Avezzu, SilviaBigliazzi,and Alessandro Serpieri,
Skené. Texts and Studies is a peer-reviewed online and print-on-demand
series of volumes including annotated editions of drama texts and primary
sources as well as critical studies on the theory, practice, and history of
theatre and drama. The series also aims at furthering original research by
producing texts hitherto unpublished.

Texts: scholarly and annotated editions

Maria Serena Marchesi, 5 November 1866: The Story of Henry Irving and
Dion Boucicault’s Hunted Down, or, The Two Lives of Mary Leigh. Texts
1, 2016 (pp. 158)

Ulrich von Wilamowitz-Moellendorff, Was ist eine attische Tragidie? What
is an Attic Tragedy?, Introduction and Notes by Gherardo Ugolini,
Translation by Lisanna Calvi and Stefan Rabanus. Texts 2, 2016 (pp. 266)

Silvia Bigliazzi, Julius Caesar 1935: Shakespeare and Censorship in Fascist
Italy. Texts 3, 2019 (pp. 406)

Emanuel Stelzer, Shakespeare Among Italian Criminologists and Psychiatrists,
1870s-1920s. Texts 4, 2021 (pp. 238)

Marco Duranti, “Ecclesiae et Rei Publicae” Greek Drama and the Education
of the Ruling Class in Elizabethan England. Texts 5, 2022 (pp. 148)

Sidia Fiorato (ed.), Between Jest and Dream: The Mad Pranks and Merry Jests
of Robin Goodfellow. Texts 6, 2025 (pp. 168)

Texts DA: texts also published in digital archives

CEMP - Classical and Early Modern English Drama

Fabio Ciambella (ed.), War Discourse in Four Paradoxes: the Case of Thomas
Scott (1602) and the Digges (1604). Texts DA 1 - CEMP 7, 2022 (pp. 226)

Marco Duranti and Emanuel Stelzer (eds), A Feast of Strange Opinions:
Classical and Early Modern Paradoxes on the English Renaissance Stage.
Texts DA 2 - CEMP 1.1, 2022 (pp. 279)

Marco Duranti and Emanuel Stelzer (eds.), A Feast of Strange Opinions:
Classical and Early Modern Paradoxes on the English Renaissance Stage.
Texts DA 3 - CEMP 1.2, 2023 (pp. 284)



ClaRE - Classical Receptions in Early Modern English Drama

Silvia Bigliazzi and Tania Demetriou (eds), What Is a Greek Source on the Early
English Stage? Fifteen New Essays. Texts DA 4 - ClaRE 1, 2024 (pp. 509)
Alessandro Grilli and Emanuel Stelzer (eds), “The bees that sat upon the
Grecian’s lips™ Classical Contaminations in Early Modern English Drama.

Texts DA 5 - ClaRE 2, 2024 (pp. 314)

SENS: Studies

Vol. 1: Del Villano, Bianca, ed.“Within the book and volume of my brain’:
Reflections on the Eudaimonic Value of the (Shakespearean) Text. Skené -
Texts DA 7 - SENS: Studies 1 2026 (pp. 173).

Vol. 2: Ciambella, Fabio, ed. Intertextuality and Interdiscursivity in the
Shakespeare’s Narrative Sources Project (SENS). Skené - Texts DA 8 -
SENS: Studies 2 2026 (pp. 265).

SENS: Plays and Sources

Vol. 3: SENS: Romeo and Juliet (Silvia Bigliazzi). Skené - Texts DA 6 - SENS:
Plays and Sources 3, 2025 (pp. 317).

Vol. 4: SENS: The Merchant of Venice (Alessandra Squeo). Skene - Texts DA
9 - SENS: Plays and Sources 4 (forthcoming).

Studies I: original book-length studies

Silvia Bigliazzi, Francesco Lupi, Gherardo Ugolini (eds), Zvvaywvil{ecOou:
Studies in Honour of Guido Avezzu. Studies I 1, 2018 (pp. 1089)

Silvia Bigliazzi (ed.), Oedipus at Colonus and King Lear: Classical and Early
Modern Intersections. Studies I 2, 2019 (pp. 450)

SaM - Shakespeare and the Mediterranean

Silvia Bigliazzi and Emanuel Stelzer (eds), Shakespeare and the Mediterranean
¢ 1: Romeo and Juliet. Studies I 3 - SaM 1, 2022 (pp. 296)

Fabio Ciambella (ed.), Shakespeare and the Mediterranean ¢ 2: The Tempest.
Studies I 4 - SaM 2, 2023 (pp. 200)

Cristiano Ragni (ed.), Shakespeare and the Mediterranean ¢ 3: Antony and
Cleopatra. Studies I 6 - SaM 3, 2024 (pp. 240)

Beatrice Righetti and Roberta Zanoni (eds), Shakespeare and the Mediterranean
¢ 4: The Comedy of Errors and Twelfth Night. Studies I 9 - SaM 4, 2025

(pp- 250)



Sidia Fiorato (ed.), Shakespeare and the Mediterranean ¢ 5: A Midsummer
Night’s Dream and The Two Noble Kinsmen. Studies I 11 - SaM 4, 2025

(pp- 250)

AIRSR - Anglo-Italian Renaissance Studies Reprints

Louise George Clubb, Renaissance Theatergrams: from Italy to England. Studies
15 - AIRSR 1, 2024 (pp. 336)

Stephen Orgel, From the Classics to the Italian World: Elizabethan Essays.
Studies I7 - AIRSR 2, 2024 (pp. 318)

Richard Andrews, Italian Theatrical Traditions and Shakespeare’s Drama.
Selected Essays. Studies I 8 - AIRSR 3, 2024 (pp. 441)

LindaL. Carroll, English and Italian Literature and Drama: Beolco’s Social Theater
at the Renaissance Turning Point. Studies I 10 - AIRSR 4 (forthcoming)

Studies II: shorter publications

Andrew L. Brown, The Length of the Prologue of Aeschylus’s Choephori, Studies
111, 2015 (pp. 101)

Alessandro Serpieri, Shakespeare’s Drama in Poetry. Studies II 2, 2018 (pp.
201)

David Schalkwyk, Words in the World: The Bakhtin Circle. Studies II 3, 2016
(pp- 127)

Giovanna di Martino, Translating and Adapting Aeschylus’ Seven Against
Thebes in America. Studies II 4, 2020 (pp. 184)

Alessandro Grilli and Francesco Morosi, Action, Song, and Poetry. Musical and
Poetical Meta-performance in Aristophanes and Ben Jonon. Studies II 5,
2023 (pp. 169)

Micha Lazarus, Leon Modena’s Kinah Shemor. Studies II 6, 2023 (pp. 140)

Silvia Montiglio, There is Pleasure when an Enemy Suffers: Schadenfreude in
Greek Tragedy. Studies II 8, 2024 (pp. 134)

Shakespeare - Serpieri Lectures

Sonia Massai, ‘The Operation of Individual Judgement’: in Praise of Critical
Editing. Studies II 7 - Shakespeare 1 - Serpieri Lectures 1, 2024 (pp. 116)

Emma Smith, Who Wrote Pericles? Studies II 9 - Shakespeare 2 - Serpieri
Lecture 2, 2025 (pp. 89)

Claudia Olk, Drama and Poetry in Beckett and Shakespeare. Studies II 10 -
Shakespeare 3 - Serpieri Lectures 3 (pp. 98)
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